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brother Riccardo Broschi was one of the 
first composers to write for him, and this 
CD (recorded at a concert in a cough-
ridden Bergen Hall in 2011) opens with 
arias from his operas Artaserse and Idaspe.

The most dramatic showpieces in this 
recording are ‘Si pietoso il tuo labro’ 
from Semiramide riconosciuta and the 
beautiful, slow-moving aria ‘Alto Giove’ 
from Polifemo, two operas by Farinelli’s 
teacher Nicola Porpora, who understood 
his pupil’s developing voice better than 
any. These pieces preserve a reflection of 
Farinelli’s legendary musical duels with 
instrumentalists playing obbligatos of 
rival thrilling virtuosity. Hallenberg’s 
mezzo voice extends well up into the 
soprano register, allowing her to execute 
the prodigious vocal leaps for which 
Farinelli was famous, while her scale 
passages are cleanly articulated and her 
trill is soundly focused. The concert is 
divided by Hasse’s overture to Cleofide, 
the second half including two arias from 
Leonardo Leo’s Catone in Utica (which 
from the evidence of this recording is 
worth further exploration) as well as 
the well-known Handelian ‘Sta 
nell’Ircana from Alcina and the deeply 
emotional tear-jerker ‘Lascia ch’io 
pianga’ from Rinaldo.

The CD ends with a prestissimo reading 
of Porpora’s ‘In braccio a mille furie’, from 
Semiramide riconosciuta, in which even 
Hallenberg starts to sound a little out of 
breath, perhaps the one track in which 
Christophe Rousset’s judgement goes awry, 
but remains exhilarating all the same. SR

Aksel! – Arias by Bach, 
Handel & Mozart
Aksel Rykkvin (treble), 
Orchestra of the Age of 
Enlightenment,  
Nigel Short (d)
Signum SIGCD435


Aksel is Aksel Rykkvin, a treble who 
was 12 when he made this recording. I’d 
not previously encountered his name, 
but it seems that he is something of a 
celebrity in his native Norway, with 
numerous TV and radio appearances to 
his name. The recording was made with 
the aid of crowdfunding. 

If that smacks of a vanity project, 
forget the idea. This wide-ranging 
collection of popular 18th-century arias 
reveals an astonishing talent able to 
encompass the chosen programme with 
a maturity and confidence extending 
way beyond such tender years. The 
voice itself has a lovely quality – 
rounded and not without power, both 
physical and expressive, as he amply 
demonstrates in ‘Barbara! io nen lo so’, 
one of two arias included that Handel 
wrote for the 15-year-old William Savage 
as the boy Oberto in Alcina. Elsewhere 
one can admire Rykkvin’s command of 
cantabile in Handel’s ode Eternal Source 
of Light Divine and of coloratura in the 
‘Alleluia’ from Mozart’s Exsultate Jubilate.

It goes without saying that at his age 
Aksel Rykkvin is not going to convince 
that he can comprehend some of the 

emotions he is conveying, in which 
context can be included Bach’s ‘Bist du 
bei mir’, for all its musical simplicity, 
and ‘Ich folge dir’ from the St John 
Passion. Apart from that, Rykkvin’s 
diction could do with some attention 
and it is somewhat depressing that such 
a supreme talent has yet to be taught to 
sing a trill properly. But this is 
unquestionably a remarkable CD that 
demands to be heard by anyone who 
loves the treble voice. BR   

Mi Palpita il Cor: 
Baroque Passions
Dominique Labelle (sop), 
Musica Pacifica
Navona NV6056


The secular cantata was one of the most 
intimate and refined Baroque forms of 
chamber music. Generally composed for 
discerning connoisseurs and performed 
before sophisticated audiences, it had little 
or no place in public music-making. Yet 
today such works are far too frequently 
sung as if they are operatic scenas.

That is not a trap to ensnare the 
experienced Canadian soprano 
Dominique Labelle, whose enchanting 
performances of Italian cantatas by 
Steffani and Handel (the work that gives 
the CD its title), and Rameau’s Orphée 
are informed by a musicality constantly 
alive to the nuances of both musical and 
verbal syntax. She is especially 
impressive in Steffani’s Guardati o core 
where the predominantly playful mood 
is beautifully caught, but tellingly 
exchanged for sensual cantabile of the 
final brief aria, which Labelle climaxes 
with a ravishing mezzo voce. The only 
minor reservation is that ornaments 
might have been more precisely 
articulated, an observation that applies 
particularly to the Rameau.

Labelle is splendidly supported by 
Musica Pacifica, one of North America’s 
finest period chamber groups, who on 
their own account give performances of 
a trio sonata in B minor by Giuseppe 
Sammartini for violin, recorder and 
continuo (Op.6 No.1) and Telemann, the 
third of the Nouveaux Quatuors 
published in Paris in 1738, a captivating 
work whose most characterful 
movement is the Modéré, a polonaise 
replete with hurdy-gurdy effects. The 

Giovanni Zamboni's lute works are given an airing by Simone Vallerotonda 
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